MING DYNASTY
COLOUR-PRINTED
EROTICA

The Christer von der Burg Collection
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The collection,
once held by the Fapanese scholar,
Shibur Kyyoshi (1899-1992),
was thought to be lost
and 1ts reappearance has caused
great interest worldwide
amongst the scholar
and collecting communaty.

Hitherto 1t has only been known

by a few pages
tllustrated by Robert van Gulik in
his works on sexual Life

i ancient China.

"T'’he works are important in a number of areas including: Chinese
social and sexual culture, the development of printing in China,
and the design of Ming furniture, gardens and architecture. They
are also testimony to the early evolution of colour printing in China
and the subsequent nascence of, and their influence on, Japanese
colour printing and the Uki1yo-e School of artists.




It1s undoubtedly the case that this work will be required
by libraries and institutions worldwide. Similar interest
1s expected from scholars, collectors and bibliophiles.
Its publication will prove of immense value for research
purposes and the connoisseurship of a body of material

that has never previously been presented in full.

Published 1n a three-volume limited edition of 500
copies and produced to the highest standards. Volume
One containsten scholarly and erudite essayswhich give
background, context and insights into these important
editions. The erotic works are then illustrated in their
entirety and original size in high-quality colour plates
that allow full appreciation and study.

Each copy 1s numbered

and signed i Volume One

by the collector.




THREE VOLUMES:
264; 168; 168 pp.
Colour plates throughout all volumes.
31x27 cm. Cloth, slipcase.

ISBN:9791069951389

PRICE PER SET: GBP 800.

Shipping i1s extra and will be charged at cost.

AVAILABLE EARLY 2022.

10 place your order, please contact:

Hanshan Tang Books L.td.
Unit 3 Ashburton Enterprise Centre
276 Cortis Road
LLondon SW15 3AY

‘lTelephone: +44 (0)20 8788 4464
Email: hst@hanshan.com
WeChat ID: HS'T'London
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[.1st of contents
to the three volumes

VOLUME 1

ESSAYS

Foreword and Introduction

Christer von der Burg

Judge Dee and the
Vanishing Ming Erotic Colour Prints

Fames Cahull

"T’he Bibliographic Significance of
Colour-Printed Books from the Shibui Collection

Soren Edgren

The Shibui Printed Books

in Chinese and Japanese Erotic Pictorial Art
Fames Cahull

Looking at the LLewd in Ming China
Craig Clunas

The Importance of the
Fenglhu Fuechang Tu in Print History

Song Pingsheng

A Late Ming ‘Adult Magazine’:
Questions of Date, Design and Content in
A Book of Springtime Inspirations
from the Bedchamber as Transmutted Secretly
by a Publisher in the Capital

Wu Cuncun

Notes on Extant Erotic Prints

of the Ming Dynasty
Weng Lianx:




Notes on the Use of Pigments
in Ming Woodblock Colour Prints

Wang Chao

Seventeenth Century Examples

of Chinese Colour Printing

Christer von der Burg

In Search of the Cutting Edge:
Did Ukryo-e Artists Borrow from the
Erotic Illustrations
of the Chinese Fenglu Fuechang Tu?

Hiromitsu Kobayashi

Selected Bibliography

A

Sheng Penglai
(Supra Paradise)

B K

Bl

Fengliu Fuechang Tu
(Pictures of the Height of Sophistication)
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Zyin Guangyao Daxian Xwuzhen Yany:

(Romance of Cultivation into an Immortal)
EeEAMMEEERE



VOLUME 2

B2

Fengliu Fuechang Tu
(Pictures of the Height of Sophistication)

JE\ I A W

Cl

Huaying finzhen
(Variegated Postures of the Flowery Camp)
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J

Jingke Tang Minghuang Yang Taizhen Waizhuan
(Untold Story of the Radiant Emperor of Tang and
Yang Taizhen)
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VOLUME 3

B3

Fengliu Fuechang Tu
(Pictures of the Height of Sophistication)

JE\ I A W

Furyiu Zetcho Zu
(Pictures of the Height of Sophistication)
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C2

Huaying finzhen
(Variegated Postures of the Flowery Camp)
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F

Owmglou Duoning

(Selected Scenes from Verduous Towers)
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B4

Four Newly-Found Pages from Fengliu fuechang Tu
(Pictures of the Height of Sophistication)
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One of the most fascinating aspects of the flourishing
culture of the final decades of the Wanl1 period
(1573-1619) was the emergence in China of polychrome
printing and its use 1n woodblock prints on erotic
subjects. While scholars and collectors had been aware
of the existence of these art works ever since 1951 when
Robert van Gulik privately printed his Erotic Colour
Prints of the Ming Period, this pioneering publication
raised many questions. One of the sources of Van Gulik
was the collection of the Japanese art historian Shibui
Kiyoshi that at one time was believed to have been lost.
'T'’he Chinese erotic prints from that collection, however,
eventually became a part of the print collection of
Christer von der Burg.

These sumptuous volumes with their full-size and
full-colour reproductions of the complete works
(including the accompanying texts) now finally allow
us to appreciate these erotic prints of the late Ming

in their full splendor. T'’he reproductions are preceded
by a number of essays by eminent specialists from

China and Japan, Europe and Northern America

discussing their importance in Chinese art history,

print history, cultural history and the history of material

culture. Other essays discuss topics as the pigments

used 1n making these prints, and their impact of the

Ukiyo-¢ of Edo Japan. These volumes are truly an

eye-opener, forcing us to rethink our conception of

Chinese elite culture.

Wilt L. Idema
Professor of Chinese Literature emeritus, Harvard University
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